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The
Handmaid’s
Tale finale

goes on floors

CCORDING o reports,
production has started on
the sbxth and final season
ol The Handmald's Tale,
starring Elisabeth Moss
In the lead. Moss made the an-
nouncement alongside distrib-
utor Hulu through a photo on
soclal media. The actor also
dons the hat of a director
Tor The Handmald s Tale finale,
with Nicola Daley as the
clnematographer,

The show bs based on Marga-
ret Atwood's novel The Hand-
mald’s Tale and deplets 1ifo in
the dystoplan Gilead. The story
Tollows June Osbourne, Offred
{Moss), a fertile woman foreed
to bear children for powerful
commanders, Season [ve ends
with the murder of command-
er Waterford (Josaph Flennes),
leaving June to face conse-
quences and vedefine her lifo.
I the meantime, commander
Lawrence works with Nick and
Aunt Lydia to reform Gilead
and galn power, June, Luke,
and Molra continue thelr fight
against Gilead rom Canada.

The serles ilso stars Joseph
Fiennes, Yvonne Strahovski,
Bradley Whitford, Max Ming.
halla, Ann Dowd, Madeline
Brower, Amanda Brugel, Sam
Jaeger, and Ever Carradine
Josh Chardes 15 the latest addl-
ot to the cast of the show The
makers plan to release The
Handmald's Tale finale In the
Hest half of 2025,
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VERY frame in

PS8 Vinothraj's

Kottuwkkaall

brims with in-

tentionality And

every shot holds

@ story—spark-

ing discusslons

among viewers

even weeks after

the film's relesse. B

Sakthivel. who

worked as an asso-

clate cinematogra-

pher in llms ke

Maara, Mookuthi

Amman, and Patht

Thela, made his de-

but ng a cinematogra-

pher in Kottukkaail. He

says It was overwhelm-

ing to hear how deeply the

audience connected with his

work. “What thrilled me most

wasn't just the

praise, but hear-

ing the audiones

cite specific

sCenes o appre-

clate, They told

me thay felt Hke

they were jour-

neying alonpside the fllm

and its characters,” he

shires

Sakthivel and Vinothraj's as-

soclatlon began long before

the mak ing of Koozhangal. ©1

was supposed to work in

Koozhangal. At the time, |

couldn't take up the responsi-

bility Vinothra) narrated Ko-

tivkkaall's seript to me in

2022, From the moment | read

it, T knew it would be chal-

lenging as well as Interest-

ing,” he recalls, adding that

he wanted to capture the

tiavel as well as the charae-

ters’ emotional journey lna
clmematic way

A minimalistic and precise
approach

I & labour- Intenslve process
like cinematography, Sak-
thivel had the added chal-
lenge of eutting mundanity
wherever possible. “We ex-
perimented in all possible
ways, by se g up shots
from the aute's front to back,
placing shots from mid to
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wide to not make It repetl-
thve. & lot of work went
into flguring out which
shot would convey the
intended meaning. We
designed and fixed the
rig ourselves in Ma.
durai with the helpof o
Incal bullder,” he ex-
pluins, noting that it was

a first of its kind.

The laborious pre-
production

Just ke the director's debut
film, the scorching sun was a
constant companion in Kot
tukkaali. With almost all the
seenes talken ln daylight, the
clnematographer mentions
having to do laborious pre-
production work for three to
four months before the shols
could be finalised. “Each day
would be different with vary-
ing Intensity of heat and
Hghting. To ensure continul-
ty, my assistants and [ would
wisit the location and observe
how the sun travels through
the day and block the shots
aceordingly We have shot the
ontire film in such harsh
lighting." he recollects. “You
can notiee that the land-
scapes and the wind would be
a constant layer across the
filim, If not for nature’s sup-
port, we wouldn't have been
able to complete the (lm."
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In the long
shot from across
the bri nature
remained calm before
they arrived and will

remain unchanged after

they leave.
B SAKTHIVEL, CINEMATOGRAPHER

Another fascinating aspect
of Kottwhkaall is the symbol-
tem subtly woven throughout
the fllm. Sakthivel notes that
even If viewers don't fully
grasp the deeper meanings,
they will still understand the
Mm's core message, “We as-
sociate the bull with male
chauvinism, but even with-
out that context, the audlence
can still comprehend the un-
derlying message." Sakthiv-
el's cumera was also focussed
on showing Meena's (Anna
Ben) adamant nature on
sereen. I you loeok closely,
her vyes would never move
even after gotting hit by Pan-
di (Soorl),” he shares. “The
rovster's body language 1s be-
yond our contral. We had the
shot framed and were wall-
Ing for the rooster to LY its
head and neck. It was a hap-
py accldent when it moved
right to the center of the
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frimae, just s we hoped. That
muoment was exhilarating for
us, and it remalns one of my
favourite shots,” he says.

Shift in perspectives

As he unravels every trivia,
one naturally wonders about
the challenges of working in
the film. “Apart from the
lghting, we struggled with
the interval portion, as it
needed to be shot in o single
take, The lengthy chaotle se-
quence required a lot of re-
hearsals. All of thelr beat-
Ings were real. This had to be
done to record the sound,
Thare were almost s1% re-
takes for that sequence
alone,” he reveals. From
point-of-view shots to close-
ups and wide, long shots, the
trial and error of camera
placement led to diverse per-
spectives, "When you exam-
Ine an tssue up close, it can
seem enormous, but when
you step back, it feels dif-
ferent. We played with this
Lrony in the long shot from
across the bridge during
the flght scene. Nature re-
mained calm before they ar-
rived and will remain un-
changed after they leave. It Is
s whe abuse it he says,

Debate around the climax

Meena s looked ot as a pos-
sessed woman and the family
ls also adamant on casting
the ‘spell’ oul of her By the
thme the film reaches Its cli-
may, the andiences are al-
ready part of their lves. “The
point-af-view shots woere nsed
o makie the audience interact
with the characters, Pandi is
confused and s shaken after
the ritual takes place with an-
other girl. The handheld
shots indicate his troubled
mind. The lens here i the hu-
maneye,” elaborates Sakthiy-
el According to him, Soori
had undergone o change sven
before the climax. “After the
Interval scene, where he hits
evervane, he reflects on his
behaviour and apologises.
Throughout the journey, he 1s
tn a dilemma, which reaches
Its peak In the end,” he
slgns off




